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Tractology : The Artist’s Connectome to Me 


Tractology 

Mapping the Connectome: Multi level analysis of brain activity 
=Frontier Research Group 

: connection tractography, polarized light imaging 

Facultative psychology to ?distributive psychology? Neologism> interpellation of light 
Fiber directions: ( brain synapses)volume's of interest -seeding ( strategies of imaging) 

On my level: 

The fresco reference in these has to do with the processional space which interlaces the wall, i.e. the actual interior circulation of the building meeting image 
which has the quality of reversing direction, one goes back and forth... house- red, red house, a kind of cross indexing or chiasmus motivates and anitmorum 
motus or emotional field of the accordion structure Giotto and the Lorenzetti endowed to the embedding of these movements as between matrix and 
rosacea. As the tractology becomes more pictorial complex and divided the relation of Deixis or context towards anastrophe or such inverses introducing 
trope into the tractology meet the moods of the day, the book of hours of ones own projected self awareness mirrored somehow in the formulary object as it 
calls upon resources. 

(http://web.ece.ucdavis.edu/~anayakpr/Papers/Wet%20and%20Dry%20Etching_submitted.pdf) 

:wet and dry etching: removal of crystalline face ( matrix) 

Matrix = anistropic - irregular 

Rosacea- isotropic regular 

Dry etch is more selective, high resolution 

Relation to information architectures built on axes of movement deixis or context as form of anaphora or pattern in speech interrupting mimetic narrative as 
such is also in architectures of transversa a conversion from interpolation to interpellation and the anaphora or reverse as along a processional or then again 
red house read house red also a form of chiasmus or crossindexing... humors, or the matrix element of perception given over to tension between discrete 
entities and the whole which is greater than the sum of the parts "appeiron" These sources are the poetic's within rhetoric which project trope within strophe 
towards metalevels of classification through experiential factors particularly available to art discourse. 

My model: masks of a material reference as matrix an interpellation (mirroring) and interpellation ( constructive rhetoric's of movement vectors and planes of 
meaning-intent) Asian Pitt house" joints which are placed on abstract wheels 

• Facultative psychology 

• Distributive psychology ( invitational rhetoric) mirroring and transposal within psychology and physics. 

• Bal P.89 QC 

• Inside the Readable =Mieka Bal quote from Quoting Caravaggio: 

"Michel's question concerns the "readability of art." By this term I do not mean the metaphorical transfer of the jargon of literary theory to the study of 
visual art by a more precise deployment of "reading" as a semiotic activity. Reading is a form of meaning -making which can briefly be characterized as 
follows. I is a self-consciously interactive, an activity of a reader/viewer in response to an image/text. This activity responds to discrete sign 



• reader/viewer in response to an image/text. This activity responds to discrete signs, which are not necessarily exposed in the 

image but can be described as discrete in the act of reading. These signs are "read" in terms of a "language" which has a semantic and 
syntactic network that preexists the image. 

• Finally, reading is a proposal for meaning. But most important, reading is predicated on the passage of time: the time it 
takes to walk through the text or image, to process the signs , to produce the meaning. To pave the way for making a programmatic 
case for taking the time to read, I wish to insist on the notion that images can-indeed must- be read, regardless of how much 
language is in them. Reading thus conceived does not comprehend all aspect of the reception of visual images- nor texts,, for that 
matter- but constitutes an important part of the reception which I would like to foreground-not isolate- here". 

• Dear Ms. Bal: 

• In reading your note "Inside the readable" per Quoting Caravaggio I observe that you use the hyper- baton to both link 
words and separate phrases, and also you make the phrase "I insist" a cousin of epistrophe as it were ( and as an over- all pattern in 
the book) . I believe that last activity is meant as a kind of mordant or stripping away and so it occurs to me to generate the following 
remarks about how meaning also has that quality. 


Artist's Connectome To Me 

The first drawing you see takes up the theme of relating the way medical imaging is used to map the connectome, or regions of brain activity 
indicating neurological connections: in the earlier facultative psychology model the regions themselves were granted an imminence which 
now is seen as less rosacea or singular and isotropic but rather a matrix towards anisotropic or what what might call a distributive psychology. 
In psychology and physics the pursuit of meaning arrives at a mirroring of the language process by which categorical thinking and its poetic's is 
intended in this mirroring function of meeting a reality to thereby interpolate, but in the very mirroring, and in the flood and cascade of those 
language functions in their determining and inventing of vectors there is then the movement levels within rhetoric by which adaptations to 
meaning are flux and now of that interpolation become interpellation. 

My drawing mode are cognates of Asian carpentry given over to a wheel like abstraction and as the work progresses many overlays to this 
process are distributed over a grid matrix which itself begins to fold and become a matrix, as does the figure, I hold open, in one frequent 
process argument, areas to a holding zone, like drawing with a flashlight, think of a "text box", and in this holding pattern then may substitute 
all manner of arguments which make of the matrix this masking procedure, its alterations reflect on another principle: wet and dry etching 
which are terms by which an alloy or material may have removed elements of the isotropic or anisotropic vectoring, I use various 
interpellation stripping away processes over the amalgamates, these may be centrifugal or polarization arguments, gels, buttons, and so 
forth... a wet etching means in the material world a fluid or plasma etchant, a dry 





etching is by means of gases or concentrated light beam: I there fore consider the streaming or holding pattern marking a kind of dry etch.... 

To Bal: 

Nature of my humor... humors which embrace the aetherial divide may have an odd facetiousness in the mordant which strips away, thus 
while in Caravaggio Quoting you round on the idea of rhetoric mistaken for grammar and thus present the double hermeneutics of art in for 
example allegories of Medusa and Narcissus retold I have within my own experience found the idea you abhor- presenting rhetoric itself to 
actually divert as it goes, the more serious I try to be the more playfully the sources interrupt me forwards backwards and all around... 

Rosaccia Chamber phenomenon 

The classicism with which Cezanne is associated pertains to the questionability posed within ethos: in the rhetorical tradition this has to do 
with the diversions of moment to the question of knowledge and in the Greek- Heraclitus,Plato, Aristotle, are posed the diverse threads 
chords and strings of genoskein for example as steering (Kantian "dogma", phenomenon as experience, nomos as custom, nous as mediation, 
Appeiron as the whole greater than the sum of the parts, Gnomon or tension between architects edge and sundial as moods and modes, 

Lacan extricates an underwriting and overwriting of what one might call virtuality, the building of experience within experience, that is all such 
chords of being as Socrates begins characteristically by saying here is your baker and there your sailor but what is knowledge if not also more 
than its objects but also its subject., there is knowledge which detects, knowledge which intuits, there is the Hegelian clarification of 
sublation or psychic construction which Freud directly appropriates as "drive" there is the tradition of hypsos or the sublime i.e. the moment 
brought to its pause, which Cezanne and the the misenpage Baroque artists seized upon... you see I am drifting within the singularity of a field 
which is composed of differences... The museum became Cezanne's topos of topthesia, today virtuality deconstructs this sense of time but 
just as another thread of endeavor identified a musical model (Ingres through rock) I am well on my way to purchasing for 200 dollars a 
theramin from Amazon so as to record the hand motion of drawing in virtuality, and take those sounds like the "song of the sun" as indication 
of artist's time zones.... 

The Danish Court figures in Shakespeare as a synecdoche of English given the Norman Occupation (more or less still in effect) by which then 
in addition to Latin and Greek and Proto European structures of English there are Loki like mischievous additions such as the nature of the 
“Plot” i.e. “Danish Plotten or puddle which in a weird amalgam with Greek ousis or being provides of such a plosion explosion and implosion 
as verbs which reflect in a way on the Heraclitean “prester” or whirl wind- fire storm by which elemental forces generate their tonic forms, 
centripetal, centrifugal etc..., Heidegger notes the German “struct” as architectural collar beam informing “structure”, and such stricter structure 
than explosion never the-less is beholden to the plotting and plot, mud wind and fire. 







The Danish Court figures in Shakespeare as a synecdoche of English given the Norman Occupation (more or less still in effect) by which then 
in addition to Latin and Greek and Proto European structures of English there are Loki like mischievous additions such as the nature of the 
“Plot” i.e. “Danish Plotten or puddle which in a weird amalgam with Greek ousis or being provides of such a plosion explosion and implosion 
as verbs which reflect in a way on the Heraclitean “prester” or whirl wind- fire storm by which elemental forces generate their tonic forms, 
centripetal, centrifugal etc..., Heidegger notes the German “struct” as architectural collar beam informing “structure”, and such stricter structure 
than explosion never the-less is beholden to the plotting and plot, mud wind and fire. 

The Normans anagrammatic of Romans brought in a lot of Romanesque building presaging some of the world view of the Tres Riche Heures 
(anagram Heuristic Rose) and the clock like vision or calendar generated over aristorcratic provinces carry that fluidity of building from the 
recognition that building on an arch can be accomplished by use of interstitial spaces, Morgagni's etchings for example in skewing the hatch to a 
diamond motif borrowed from Cezanne is initiating this projection from plan to elevation in his own graphic, just as the graphos of time that is 
the arch formulation timing the Tres Riches Heures describes a world of fantasy built through art, a link in time to a tonic in the East, where 
again, there in another way, the incredible wealth acquired outside court or religion demonstrated a nostalgia for both while amidst the hard 
edges of contact. . . as in the novel the Story of the Stone, created from the point of view of an impoverished branch constructing in art, and also 
the poetry of Cold Mountain which in contrast to the Cao Xue Quin novel views the world from the view of genuine hermitage as a tonic or 
corollary of the same worlds. . . 

I borrow all these maps of the world traced back over each other as it were and enfolded in a time created by art. 

In the first drawing a grey reflectant mass generated by drawing through a virtual argument that is indeed gel like, osmotic or mud like in the 
actual process in a virtual way creates a topology or unbroken morphed mass which I then tear, the topology thus becomes topography, a 
drawing behind this shows as an underwriting qua background and the other elements of the picture reflect what is hidden of this background by 
the mass. . . the modelling of these areas compresses cross sections of this same information to create a glass block like effect,,, glass block 
being easy to build on a curve with. . . 

By this logic the planets are not really topographical but the solar system is . . . 

To Xin Gjian (author of Soul Mountain 

I gave myself credit for “heuristic rose ” hut clockwork orange has its moment.. 

From Cao XueQin to Gao Xingjian 

Seal and I-magi/ image I-mediate/ immediate time confederates 
Near wakefulness, near knowledge and then drawing near 
Drawing 

Tres Riche Heurues: Heuristic Rose: Kafka and friends 
Rosaccia Chamber phenomenon 


Ousis: Consciousness... 






In drawing a single accent, as in the drawings of Guercino, can in a sense "teach "you how to read the drawing. In the drawing 
you see here there are paired limited accents, one on the drawing as image, and another which relates to the construction of the 
page as a kind architecture. 

Similarly, in the writing of Heraclitus as translated through the quotations of others, there is a difference between the 
Heraclitean mode of an internal rotation or troping, by which a person can learn to read Greek through his mode in which words 
not only generate meaning but show generations, in the way his idea of different kinds of measuring as the psychic dynamic of 
perception- and the external rotation -I have compared this to the internal rotation of Morandi's drawing style in which flexion 
and torsion through material means shape becoming, and his more visceral etchings. A particular quote by Heraclitus is so over 
run by Marcus Aurelius and a Stoic conception of the Universe as cosmic to a visceral mood which is different from Heraclitus can 
in that fragment be given some coast by the very word different as it emerges there as a primary echo of Heraclitean thinking 
that is :"diapherentian" which breaks down as through ( dia) nature showing (feral) and just as ignorance in the Heraclitean 
Greek is"near knowing" and sleep " near awakening" so then does through nature stress that the perception becomes divided 
when people differ among themselves. The English translation Khan gives of Heraclitus which is through the reporting of Marcus 
Aurelias is "men forget where the way leads and and they are at odds with that with which they most constantly associate... and 
what they meet with every day seems strange to them, we should not act and speak like men asleep" "hearing like the deaf" 
which accrues around "near knowing" in a previous fragment gives some scope to a series of clauses that don't have otherwise 
the normal Heraclitus ripple effect but seem Aurelias constructing his own consciousness. The interpretation "are at odds with 
that with which they most constantly associate is in the text a much longer set of clauses in which are evoked a discourse 
pattern through sharing as meeting experience on one hand and passage into communication on the other as a problematic. But 
this is not given over in the kind of condensed word play of other more poetic quotes through Heraclitus texts ( he is known 
entirely through the quotations of others as a kind of truism of his own identity just as The Story of the Stone in Asian culture was 
finished by the authors audience when he died prematurely (assassinated by the court probably) 

Park Glass Block Table 

This series is prompted by a block space near where I work where a burned down church had grounds turned into a prairie 
garden adaptation using the ground plan as garden plan- where the pulpit was an odd box abstraction emerged: not at first 
knowing the program I thought it was based on an idea of relating objects designed not be be seen such as voltage boxes in 
relation to a kind of inverse visual shadow block that materializes to sight, in general the idea of an inside outside ethic makes 
sense in a neighborhood of modern version prairie house structures... my virtuality code here is a kind of design object fronted as 
a glass block table - transposals of kind as it were of meditations through a Mies table, recovering the block to 
Michelangeloesque origins... by relating the glass block to a sandstone tonic within its virtuoso virtuality of those intertexts. 




The experience is a shadow of my years in New York when the abandoned West Side Highway (elevated) was a kind of peoples 
space- the current High Line district has a similar construct realization- also my exposure to Rauchenburges hoar frost series 
which received the critique from some quarters that was not what galleries could sell or be interested in per the general future: 
which placed in my mind the seeds of the idea that virtuality of a sort one day would reverse the market orientation towards an 
artist's effort at , instead, a sense of archive and art for art's sake as preferable. Duchamp held such ideas to be insane, but 
sometimes you have to get the opinion of a second MD. 

The Chinese letter Xin, upon which all others are founded and can be judged is "heart" and graphic is a flourish with marks 
separate the spine which in the open space complete the flourish, similarly, looking over an Italian text on Morandi etchings - the 
fact I don't speak Italian does not prevent me from understanding, since one can only say so many things about a print ( hahaha) 
- where was I.. that he must have etched a plate and then put the impress onto soft ground for the cross hatch in the mirror 
production... in general then his normal drawing stressed internal rotation, ( ie torsion through the material) and the etching 
translates towards an external rotation ie a more externalized chiasmus of perception within facultative agency of configuration. 
Since I trained as printmaker the many years I have spent working in other media most likely have been images I subconsciously 
reverse out of habit, or naturalness ( once a dyslexic always a ...)... the following computer works contain drawings I similarly 
reverse to draw back over... hatching- cross hatching should not be a shadow of the one hand but a reflection of drawing left and 
right handed either with the one hand or both.... This "rhea" mode initiates my interest in trope, strophe, prosody, and rhetoric. 
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